A young woman on fire in Rio de Janeiro on
the last day of her life—a remarkable novel
from a writer named by Lire one of the top 50
writers from around the world to waich out for
in the 2lst century.

Ozgiir, having deserted her past and secluded herself from the outer world, is
poor, hungry, and on the verge of a mental breakdown, She has asingle weap-
on left in the all-out war she has declaved against Rio de Janeivo: to write the
city, which has trapped her and vobbed Rer of everythimg,

As we read the bits and pieces of Ozgir's unfinished novel, The City in
Crimson Cloak, with its autobiegraphical protagonist named 0., we begin to
put together the fragments of Ozgiir’s story. Meanwhile, the narvator tells
us of a single day of Ozgiir’s Tife which is, in fact, her last.

As Ozgiir follows in the footsteps of 0., shadowing her fictional creation
through the shanty towns, Candomblé rituals, and the viclence and sexuality
of the streets to her death, we find ourselves, too, drawn together with the
city, the writer, the héroine, as they begin a whirling dance of death...

“In language both limpid and lyrical, Asli Erdogan perfectly delineates the
distance between [the protagonist| and the foreign city... It's the Brazilian
street which rules this novel with the romantic savagery of the favela and the
bandit, its love of life, its roughness, its disgust...”—Le Monde, France

“An unforgettable tale of mass-scale delivium, chaos, and death.”
—VYeni Yiizyil, Turkey

“[Bleyond a doubt the best I have reviewed this autumn, Overwhelming... In
the same way that Dublin and Joyce belong together, or Prague and Kafka,
for me from now on Rio will be inextricably bound together with the name
Asli Erdegan. With this volume she writes herselfinto the dominant tradition
of the last century’s novels: the novel of the city.” j
—Aftenposten, Norway
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“Asli Erdogan is an exceptienally sensitive and
perceptive writer who gives us perfect literary texts.”




THE CITY IN CRIMSON CLOAK

“The City in Crimson Cloak “, Asli Erdogan’s major work and arguably her masterpiece, has
established her as a unique writer and a modern classic both in her country and abroad. Generally
referred as a ‘poem- novel’, ‘poetry of the twilight zone’, ‘verses of poetry saturated with bitter juice
of life and existential suffering’, the novel in fact follows the tradition of 19 century city novel;
however, it uses the modern techniques of intertwined novels. Since its publication in Turkey in
1998, the book has made more than a dozen editions and been translated into several languages. In
2003, it was accepted into MARG (“Marg” means “spinal column” as well as “margin” in Norwegian)
series of Gyldendal along with writers as Helene Cixous, W. G. Sebald, Nathan Englander etc. and
received great reviews, comparing the author to Joyce and Kafka. The same year, it was also
published by Actes Sud in France, and based on that single book, Asli Erdogan was chosen amongst
the “50 Writers of Future”, by the French magazine Lire. However, the biggest success of the book
was in Germany. Wonderfully translated into German by A. Gillitz Acar and A. Hoch and published by
Unionsverlag in 2008 in “Turkish Library”( a selection of classical and contemporary Turkish
literature), the book received enormous attention from the press and the readers, selling over
eleven thousand copies, as well as literary circles. Over forty reviews have appeared in newspapers
and literary magazines such as Die Welt, Frankfurter Allgemeine Zeitung, Der Tagesspiegel, Freitag,
Die Presse, Neue Zircher Zeitung, Die Berliner Literaturkritik written by prominent writers as Ingo
Arend, Ruth Klliger, Barbara Frischmuth etc. The novel was chosen as the “best translation into
German from Turkish” following year. In the last decade, “The City in Crimson Cloak” has been
published in USA by Soft Skuli (which received the “Best Independent Publisher Prize” the same
year), in Sweden(published by Ramus and also made the paperback edition), in Arabic (by Cadmus),
in Bosnian (BUYBOOK), in Macedonian, Bulgarian, Albanian and Bulgarian. Currently the book is being
translated into Danish, ltalian, Persian and Kurdish.

” The originality of this book lays in the constant clash of inner and outer world, which blurs our
concept of reality. What the author in fact never lost is her capability to depict a dangerous fall, a
complete ruin, which so far in literature only man could live till end. A truly feminine sensibility, with
no mixing up of gender roles voices itself. Not only Orpheus, but also Persephone, the queen and the
prisoner of the underworld talks to us through these pages.” {Ruth Kliiger, Die Welt)

” in the same way that Dublin and Joyce belong together, or Praha and Kafka, for me from now on
Rio will be inextricably bound together with the name Asli Erdogan. With this volume, she writes
herself into a dominating tradition linked to last century’s novels: The novel of the city.”
(Aftenposten, Norway)

“ There are these rare literary works who grab you and conquer your mind because they tell you
about an existence totally deprived of security nets, on the border to death. Asli Erdogan has
managed to create a novel about a young woman lost in her desperate will to experience her limits
and art the same time about a writer who lives her novel. In this Brazilian mirror game, Asli Erdogan
occurs not only a true master but a magic narrator but as a unique female voice in a male dominated

genre.” (Eugene Schoulgin, writer)

“The author’s name is whispered in the same breath with Malcolm L&wry and Antonin Artaud.”(Libre
Belgique)



“Asli Erdogan is an exceptionally perceptive and sensitive writer who always produces perfect literary
texts.” (Orhan Pamuk)

Brief descripticon

“The City in Crimson Cloak” is the title of two novels, the novel published and the name of the lost,
incomplete novel its protagonist is trying to write. We read both.

In fact, the main protagonist of both novels is a city: Rio de Jlaneiro. The city in crimson cloak, woven
fiber by fiber of human blood and suffering, concealing its Jlanus faces behind various masks. Chaos,
jungle, violence and the anarchy of the body are its main axis. A city where heaven coexists with hell,
hunger with pleasure, death with life.

The name of the heroine who is trying to write her own, devastating experience as a foreign, lonely
woman in this notorious city, an experience of war, a fatal chess match or a dangerous, deceiving
game of mirrors, is Ozgiir. {* Ozgiir” means “free” in Turkish and is a name that can be used by both
sexes, significant facts that open up the underlying themes of the book as freedom vs destiny,
catharsis vs captivity.) Ozgiir, alienated from her past and at the edge of a mental breakdown, knows
that she is now a captive of Rio and has a single defense against the violence of the city: Writing. As
we read parts and pieces of Ozgiir's unfinished novel, with a protagonist of its own, for the time
being named only as her initial ’0’, we begin to put Ozgiir's story together, a story of destruction,
fall and ruin, combined with a great will to defeat violence and make peace with life. Meanwhile, the
narrator tells us of a single day , in fact the very last day of Ozgiir's life. The two levels of reality
sometimes compliment, sometimes cantradict each other as we read the story of a novel being
written.

The journey through the streets of Rio is a journey inte a labyrinth set up on more than two
dimensions, both in space and time, where the past, the future and the present are woven together.
A labyrinth full of dead ends, traps, echoes, uncanny prophecies... As Ozgiir traces the paths of her
written self, ‘Q.’, through the shanty towns, Candomble rituals, gunfights and robberies, the violence
and eroticism of back streets, Rio is born as a real city and as a metaphor for Death, slowly being
transformed into the manifestation of Ozgiir’s inner world and her own violence. Like facing mirrors,
the two reflect one another, yet at the same time they are dangerous opponents. As Ozgiir step by
step approaches her death, which she had narrated as a finale to her unfinished novel, we encounter
street people, masks and African rituals, carnivals and favelas, armed robbers and mad men, hunger,
dancing , fireworks, the desire in the kingdom of flesh, the betrayal, the night and the jungle. While
we delve deeper into the two concentric novels, the borderline between the two Rio’s, the real and
the fictional, starts to blur, as the borderline between Ozglir and her narrated self, the metaphors of



Life and Death seem to intermingle in an intangible way.. And at the finale, infinite moment of death,
the two novels, the two layers of reality overlap, Rio and Ozgir, the two opponents in this fatal
game of mirrors, become unified. Like life and Death. The transformation of the narrator to her
narration, the past into future, the inner world into outer reality is completed. Rio once again
emerges as a glorious metaphor for life, while Ozgiir is essentially another Orpheus that has opened
the doors of Underground with her writing, only to follow her own Eurydike back into the Land of
the Dead.

The novel is essentially seven chapters, representing seven gates to death. The texts written by Ozgiir
are italicized. Her language is dense, poetic, musical, at times a cross fire of metaphors and images.
The more distanced, story-telling style of the narrator gradually comes to resemble that of Ozgiir,
becoming more and more vivid, violent, ruthless and even ‘corporal’. In fact, in the finale, at the
moment of death, the two novels repeat the same long sentence, a glorifying description of the night
starting in Rio, a farewell and an ode to Life.

Synopsis

The first chapter, “The Fireworks Day”, opens with a gunfight on a scorching Sunday in Rio. Ozgiir, in
the throes of a nervous breakdown, is in her basement flat, located next to the slopes where a local
war between favelas is taking place, trying to write the story of her own destruction, smoking,
staring at bare walls. Surrounded by the jungle, the interior festering with tropical humidity, the
house is like an extension of her body. The murderous heat, newspapers filled with viclence, a phone
call from her mother, the ironic significance of fireworks, references to the film “Black Orpheus”...

The stories of both Rio and Ozglir unfold.

In the second chapter, “The Madman of Santa Teresa”, Ozgiir is now on the outside, wandering
through the streets of Santa Teresa, a poor, lively district semi-evacuated because of the war.
Watching the city from her “Istanbul point”, she takes up her pen. Fragments of memory, migration,
loneliness, the flight to the realm of fiction... The clash between fiction and reality begins when she
almost fights two gangsters, a s scene she had already described in her novel. We meet the two mad
men of Santa Teresa, the good-natured ouilaw Eduardo and the genius madman, Olieveira, a famous
artist of the past. Ozgiir directs her essential questions on freedom and death and art to Qliveira,
receiving total silence as a response. “Eli, Elit Lama sabekhtani?” (Father,father! Why have you
forsaken me?) is one of the key sentences of this chapter and the novel.

“Far Away”, is an infernal monologue. Exile, entrapment, separation, a quest for meaning in a city of
violence... Writing seems to be the only defense against a harsh reality and the only to give meaning
back to the world and put together a fragmented identity.

In “Downhill”, the language becomes more predominant, as we read through flashbacks, Ozgiir’s
descriptions of the carnival and the favela, characterized as the Land of the Dead. [n this chapter,
also is dropped the first hint that O has been killed at the end of the navel. A dialogue with a small
girl, who appears and disappears suddenly, like a portent of disaster, ends the chapter.

The fifth chapter, “The New World”, takes place in a foul smelling diner that feels like a submarine,
between alcoholics and prostitutes. The most crucial passage we read from Ozgiir's notebook: The



story of a starving man eating his own vomit... Ozgiir tears of that page to replace it with a single
sentence: “I am writing to make myself look bigger than 1 actually am, because | am... so, so small.”

“The Zero Point”, opens with another quotation from the Bible: “Let the Dead Bury the Dead”. Ozgiir
is finally ready to write the zero point of her fall, the very beginning of her collapse. This is her first
encounter with a murdered woman, on Palm Sunday. Her first encounter with the corpse she carries
within herself... Now she has finally managed to finish her novel, stepped out of her own story.

A menacing dialogue with another mad man, the unlived love affair between Ozgiir and Eli, a black,
orphaned, homosexual dancer, a lyrical passage that lets the reader face the infinity of the ocean,
the first opening of the novel that has been deliberately claustrophobic, followed by a torture scene
at the police station... The sixth chapter fully develops Ozgiir’s story.

“and the Fireworks Explode”: The night starts with Ozglir in full consciousness of her exile and
loneliness. She has written a novel, scored her “insignificant, insolent, puny victory against death”,
put together beautiful, artful lies “that lick her wounds”. Only to realize that she has never been able
to love life for its own sake. Now she is even lonelier than before, all alone in her created universe.

As she tries to avoid Eli, she walks to a dangerous back street, where 0. had walked before, to find
herself in a robbery attempt. A young girl with a broken bottle asks for her bag, which contains her
newly finished novel, in fact only a green notebook. Gzgiir fights back, and by the time she realizes
the girl has an armed accomplice, a gun is put to her head. The final passage of dying, we read from
Ozgiir's novel when it looks as if the whole of life has been compressed into a single dimensionless
point to expand towards eternity, a glorifying description of the city that has killed her: Rio de
Janeiro. “She died precisely the way she had wanted to die,” is the last sentence of the book.
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adventurous travel writing.

The L Magazine Review:

The Book Page
The City In Crimson Cloak

By Miles Newbold Clark

| Asli Erdogan [Trans. Amy Spangler
Soft Skull Pres
Available Oct. 28

Contemporary politics may have transformed popular conceptions of
the Arabian tale inio a fundamentalist nightmare: we're less likely to
find virgin-filled harems awaiting us on the other side of g beaded

| awning than a suicide bomber on the other side of life. Though
“luscious” prose and noir epistemology might appear unlikely
bedfellows, Erdogan, a Turkish physicist-turned-writer, has

# attempted to compose such a novel. In order to do it she has
skipped across an ocean to Rio de Janeiro. Her protagonist, Ozgur
(herself an older university scholar-turned-novelist), suffers through
poverty, stifling heat, cultural alienation and the humanistic horrors of
a city consumed by Carnival’s dark whee]. Elephantiasis-stricken vagrants lie in pools of
urine, street urchins are “disposed of” for a few hundred dollars, and the difference
between police and gangsters is merely that the gangsters conceal their weapons.

Innate failings of compassion — in which we, as Erdogan writes, “naturally have more pity
for a sick dog than a sick man” — don’t help lighten the mood here. Erdogan’s Rio is not a
city for the timid. And Ozgir, neither outright prude nor shameless Parnassian, is clearly at
sea as to how to live and work in such environs. The fact that she’s writing a novel abets
her plunge into further social and emotional isolation. As the boundaries between reality
and Ozgiir's story-within-a-story blur, her descent toward death s not tragic or terrifying, but
inevitable.

While this novel is oftentimes needlessly preoccupied with recycling images of poverty and
brutality, the intrigue of The City in Crimson Cloak lies less in what it exploits than what it
denies; namely, any intimate familiarity with its setting. Twice removed from her
environment — first by foreignness, second by the isolation brought on by the act of writing
— Ozgiiris only able to unpack the surface characteristics of Rio. For author Erdogan, this
approach is a risky one, but it's also honest, as anyone who's taught English in unfamiliar
environs will attest. And therein lies the greatest surprise the novel has to offer: the reader
is able to empathize with Ozgiir despite an emotional and narrative distance from her. If
this is a form of highbrow noir from another shore, it looks very, very good.

the complete roview - fiction

The City in Crimson Cloak
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Publisher's Weekly review:
The City in Crimson Cloak
Asli Erdogan, trans. from the Turkish by Amy Spangler. Soft Skull, $14.95 paper (176p) ISBN 9781933368740

Turkish author Erdogan vividly captures the life and sin of underclass Rio de Janeiro in this darkly atmospheric novel, published in Turkey in 1998, A
native of Istanbul, Ozgiir has spent the past two years barely surviving in Rio, a city overflowing with debauchery and violenca, Lonely, penurious and
hungry, Ozgir's only solace is writing, and she has committed herself to staying in Rio until she does the City justice in her own book, The City in
Crimson Cloak, which here becomes a novel within a novel. On the city's Fireworks Day, she makes her way through the favelas, or slums, gathering
impressions of the chaos and carnality while recalling pieces of her autobiographical novel and Journal entries. Ozgiir's battle to hold on to her own
reality makes for a stark, nightmarish journey.

Barnes & Noble review:

From Barnes & Noble

The City in Crimson Cloak is at once the title of an unfinished autobiographical novel
following a protagonist named O and the title of Asli Erdogan's novel about the (fictional)
author, a Turkish woman named Ozgur. Ozgur, on the cusp of 30, has spent two years in
Rio de Janeiro, trying to write the city around her into a shape that might be understood by
her imagined reader: "a sophisticated, educated someone who had never experienced
hunger, and who would be sitting down in a comfortable chaijr and doing the least risky
occupation in the world -- reading..." As it happens, the novel begins on what will be the
day of Ozgur's death, though she, of course, does not know that. Two years on, Ozgur, in
her ragged jeans and worn-down shoes, looks like a woman without g dime to her name,

climes. --Amy Benfer

Library Journal reivew:

Forest Turner - Library Journal

Physicist-turned-novelist Erdogan debuts in English with a meandering yet heartfelt work
set among the favelas ("shantytowns") of Rio de Janeiro. Drawing from her experiences
during a two-year stay in Rio in the mid-1990s, Erdogan reinvents herself as the
protagonist, Ozgiir, a young Turkish woman teaching English and writing a half-fictional
novel called The City in Crimson Cloak, featuring a main character named O. The
multilayered disguises employed by the author effectively mirror the nature of Rio, "the city
that never removes its mask, not even after carnival." As Ozgir wanders aimlessly through
the chaotic streets one fatefyl Sunday, musing on the downward arc of her life and
scratching out the final passages of her novel, her melancholy becomes as oppressive as
the humidity. Erdogan supplies earthy, seductive description that accentuates the dark side
of the tropics, painting Rio as a hellish labyrinth that lures its residents, native and foreigner



Fhe complete review's Review:

The Citv ir Crimson Cloak is a story of being down and out in Rio de Jancire. The voung
Turkish protagenist, Qzgiir, a abways has the oplion of leavin ig the o Evy.a:; and returning 1o hey
honcland, bt | 0 hias & good hold on her, ('S summcr vacation time 3t the fanguape solol
wiiere she teaches. and she barely earns any money giving private lessons. so she's reduced 1o
near-destitution -- but in this city of extremes. with its rele ntless heat, her hunger. thirst. and
general e?m‘e ntiort are almost a given anyway.

Ougiir is wr iing a book - yes, The City in Crimson Cloak. 1t's one way of rying o keep
her sanity, of making sense of it aki:

Writing meant fivsi and {orermost putting things into order, and Rio. it it were to he defined in
just one word, was CHAOS
She Emam. o capture Rio like a butterfly in her hand, and gently imprison it in hey
words, withog 'é% g 1", but the delicate imagery stands in siark contrast fo the brutal urban
br iomemmm il i mcei city. There's violence everywhere, and all h- '_qz[miesiaiiorw ol the
VOt poverty: disesse, §1mwﬂ filth. The bodies of hoth the fiving and the dead are liter Iy
i ying in the siresis, and when there are fireworks it's noi as some part of o carefree celshration
but rafiny a sigiad s axm"i“ma‘ drug shipment has arrived.

The Uity in Urimson Lloak isn't a wallow in self-ptiy, or a love {or hat letter to Rio
Cregtir tsn't exaet lv reveling in the experience. but the ety has her by the seruff of the ne
and I eontinucs @ exert @ powerful fascination. The heat makes i imposs n‘.c o o zm."f.
beyond a soil of iurpor, yel there's an over- ~abundance of life and e xpesience all around. oy y
action fraught with potential — inc tuding that of the most extreme violence.

ﬂmur doesr’t dwell on it much, but Rio is a sort of anti- Turkey. and not just because a1
this time of year i's probably near freezing there. even as the summer heat in Brazil hovers
constantly arcund forty d%f es Celsius. She still has her Turkish lifeline — and wishes oy
mother had more 10 say when she talks 1o her on the phone -~ but is also freed from many
constraints: she doesn't have to carry an 1D, no one notices that she doesn't wear a bra. Siill.
given how ghe's Bving it doesn't sound like the tr ade-off speaks much in the Bavour of staying

”

-
i

i3t she docs,

fhe Cily i Crimnson Cloak describes Ouzgiir's day, while sections from her WIung are
also interspersed in the text. What she writes about in her "The City in Crimson Cloak”
“wmh!m what she lives, making for two close variatio ns on n the theme. Frdogan captures the
cily welll it's not 4 pretty picture, but it's a vibraat on The stifling hewt, the viclence, the
siicer arbiltariness of 5o much comes HCLOSY Very wcH - this seuse of: "Every ihing decaved so
czmc? Iy in the tropics. and revived just as swiitly’

There's no one '()7011!” is really close 10, no one ‘;h:, can have a real ¢ ﬂvcr*;:;tion with. The
few conversations she does have, such as with her mother on the iele >phone. are only o very
inited interaction. She's requently waniing o avoid people {oilen im m;-i fonsong, and ihe
sense of 1solation. of bemg at sea in a {lood of fiumanity, is prevalent throughout the book.
Conditions in Rio -- itg Jm arent lawlessness. as weli as a certain carefreencss {that spills in¢
indzi!erezzce} -- accentuate the feeling

e City in Coimson Cloak is an evocative 1Gvel, a City-portrait that is particularly sticiiy
on the dar zmczerbe ity of Kio. The book-within-a-book idea works weli enough most of the
fime. a different reflection of her state of mind and situation. and the descriptions are sirikine
enovigh that the attempts ar move poetic passages usually work well ¢ notigh. The ending is
perhaps an appropriaie meiuqiqm though it feels a bit ke a very literary way oul

An nteresting novel of & city, with some fine writing,
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Une jeune écrivaine turque se cherche et se perd dans la ville de la samba

’longer dans Rio, jusqu’a en mourir

-aville dont la cape
f rouge

Iy Erdogan

wduit du ture par Esin
ysal Dauvergne,

-tes Sud,

7 pp..env. [8 €

n peut se perdre dans

un amour passionnel et

aimer & en mourir.

) Mais peut-on aimer a
-ce point une ville? La jeune écri-
~ vaine turque Ash Erdogan le croit
~+&l propose une plongée dans Rig
¢ b, de Janelro, un trip amoureux et

-1, douloursux, comme une longue

.. nuit damour impossible.

Ash Brdogan est née en 1967 &
Istambul et a passé deux années 2
Rio. Son livrre est une autohiogra-
phie imaginaire de ces années-1a,
Quzglir, son double, étudiante js-
tanbuliote, débarque & Rio pour
ne plus jamais g’en échapper. On
ne connaitra rien de ses années
turques, de ses tropismes
moyen-orientaux, si ce n'est une
mére qui Vappelle pour demander
pourquoi elle reste encore a Rio ol
plus rien, apparemment, ne la re-
tient. On pourrait ajouter qu'elle
g’y perd, elle se drogue a la co-

caine, fait 'amour & tous ceux qui
passent, s'éclate toutes les nuits
dans les bars. Mais Ozgiir est

-aussi écrivaine. Elle veut réaliser

son livre sur Rio et alle doif se per-
dre pour que le livre existe, s'abi-
mer, 8'offrir & la ville; se déchirer
sir ses récifs pour que son roman
surgisse de son propre sang. Ce ro-
man d’'Ash Erdogan est aussi une
réflexion sur Pémergence d'un li-
vre et la nécessité d'écrive: "Méme
st j'ai gaspillé deux longues années
de ma vie, au moins jaurais éerit
un livre. Peut-éire qu’il ne servira
@t personne, ne squUUEra personne.
Rien que des faits que jai choisis
pour remplacer la réalité, des men-
stnges pour soigner mes blessures.
Deux trois frétillements lumineux
dans un océan noir. Des frissons se-
couants, magiques. Maintenant, je
suig encore plus solitaire
qu'avant.”

- Cetle plongée douloureuse dans

I'écriture est celle de Malcolm
Lowry ou d’Antonin Artaud.

LE ROMAN D'UNE VILLE

Mais le livre d’Ash Erdogan est
surtout le rofnan poétique et san-
glant d'une ville, Rio, et de ses ha-
bitants, les Cariocas. I/'auteur sait
décrire les nuits trop chaudes, le
sexe omniprésent, les vendeurs de
coeaine, les bars louches de Lapa,
le tram de Santa Teresa et ses dé-
trousseurs de touristes. Elle ra-
conte QOliveira, le peintre revenu
d'Europe, fou et muet, ou Debo-
rah, la muldtresse qui ensorcelle
tous les hommes. Chagque se-
maine, un {eu d'artifice illumine

les favelas, mais c'est pour annon- -

cer l'arrivée de la drogue. it 3 Rio,

les favelas se disent “morro”,

comme “je meurs”, Ozgiir éerit &

sa mére: "Cette ville me fue, ftous

les jours, & chaque instant, & cha-

que occasion, elle me tue par tous
.

les moyens. Lentement, profondd-
ment, Elle me vole petit & petit tout
ce que je posséde. Je suis cernée. Je
suis obligée d'écrire Rio.”

“Apprends & Paimer”, lui dit-on,
“parce que personne ne va le faire
pour toi. Cette ville est meurtridre
pour une fernme éirangére”. Bt en-
core: “L'éire humain ne se lusse ja-
mais d'épuiser ce dont il n’n vrai-
ment pas besoin.”

Cette longue descente aux en-
fers ol elle croise les prostituédes,
ler mourants abandennés, les vo-
leurs & la lire, ol elle offre son
corps désespérément, sc termi-
nera par un coup de couleau dans
une nuil étouffanie parce gu'elle
n’avait pas les dollars réclamés
par une petite frappe. Sa mort
était annoncée, elle g’ast offerte a
la ville pour la tacher de rouge,
une sorte de don mystique, une
crucifixion sous des airs de samba.

Guy Duplat

£0/50/60
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UILLET 2003 - LE AonoE DIPLOMATIOQUE

A TURQUIE AU BRESIL

ans la jungle des villes

LA VILLE DONT LA CAPE EST ROUGE, d'Aslt
Erdopnn, tradult du turce par Esin Soysal-Dnuvergne,
Actes Sud, coll.  « Letires lurques =, Arles, 2003,
186 puges, 18 euros,

OND toman d'une jeune ramancitra turque, ce livie au titre insolite se déroule
i Bedail 2l ¢vaqie fa ddeouverte de Ria pat G:u.:: e hq.q.:ha qui va faire Vexpd-
ence de lenler sur rerre, Flle projette d'éerire un roman, mas le texte va [ui ravie
‘e exdstence au point de Iavaler comme un anaconda. La Jérive existenticlle de la
mine veane de {'Ancien Monde va d'abard trouver X sancrer dans Pétrangetd du
¢l confrontation de deux nnivers radicalement dilfécenis : prache parente de
v Fimin, le consul de Malcolm Lowsy duns Au-desions du volean Cc\wé_ Qrplir
1o de cdder Yt chaleur poissense et aux sollicitations sensuelles de 2 danse s clle
devant la violenee mais pour micux s'approprier le monde qui Penvironne...

g plusicurs tentatives de bitir un amour qui rende fe monde possible, le prix
teste total, H faut mettre 51 vie en jew, car elle cst désermais plongde dans ne
et e mot v'a rien d'excessif.. La ville du tiers-monde ne laisse ancun choix
moastre et objet du ddsir tout X 1a fois ¢ « Ria, fr ville aui obligeail ses proies m\«?n
5 yow fermés s Orghir aseille entre Ia peur et 'envie Mn mourir, [a volupté d due
adrceue métrapole terrihle, aspinant A se faire muldtresse, aspirant A due dépos-
coson Ame o« Elle avait crond \*a more A chague cotin ; nune mort engraisile, varace,
wseslesic infilnde duns chague mos quielle avai derit. Daursant, ce qu'elle pourchus-
Cles babyrinihes sombres, coait suny chate, Ce qu'elle cherchait dars'les favelas mise.
Tans les regands woilds des rans-alrs, qu-dely des msques dearrnaval,l La pdssion
de du carps pour Ly vie, plus vieille ¢r plus prissante quee tous les mos,

langue 2 1a fois limpide et fyrique dAsli Erdogan exprime parfaitement Iz

»

¢ de mining en mains grande qui séparc ON@..: de la cité dirangdre. Si, dans ce

te faisonnang, plusicurs abiscreations viennent rappeler Ia stmilitude avee le
, . . . .

tare. ¢ est néanmoing a rue bidsilienne qui répne avee le romantisme sauvage du

o dn bandida, son amaur de la vic, s ruelesse, le dégofit tout comme 11 fascing-
inspire.

Yeen 1907, Pancenre fncarne I jeune péidration des prosatenrs tures @ mains
e problimes nationany, W& du roman ) thise, ils cxplorent Je monde ¢
~ut tnpereeptibloment deg patalittes entie les Sude.
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MEMOIRES  D'UN VILLAGE  PALESTINIEN
DISPARU. - Mohammad al-Assad, commantd nar
Josaph Algazy ol radull de Varaba -par Sars
Doscamps-Wassl!

* Alhln Michel, Parls, 2002, 198 pRges,
14,80 suros,

» Vous solliclieg toufoury votre mémoive of
Roy pressenions, larsque Ui de vouy \::.:..
il mssemble towr son plassd, » Ferits en
991, lex Enfaniy de lo msde content une
mémaolre qul se cherche, sn tetioyve ; In pod.
sic, Talsant reaurgic fot imnges ot lex mats, lul
offre les possililer que #.aﬂzom_n 0 et (e
gommer,,. Mohammed al- Assad est né danys la
village d'houn al-Zinft, an Palestine, nlors
sous mandnt beltnnninue. 11 & quatie mns en
1948 at vit, enfamt, la Nakba, I"expultian.
dépossersion des Palestiniens de lewrs terres.
Adulte, il revient sur Ta bingraphie de san vil-
lage aujourd hui déuuit, laissant dchnpper de
In mémoire des bribes d*imaginaire et permet.
tant de deviner le paids de ce qui buulzverse
rucore lox individus,

Jourmaliste sy quotidien Hoarerz, Jozeph
Algazy relmce, dana une fongie ﬂc..._:.f..n. In
politique d'lsra@l vishovis des Palectiniens
devenus « clioyens » ' {sikl, depuis tn Nakba,
Donnant les chiflres de Vemploi, de recds au
logement ou & Venseignement, il examine une
statdgie discriminatoire, qui passe aussi par I
non-reeonmissance ' une cingquantaine e
localités palestiniennes, en particutier vn Gali-
Iée ct dans le Ndguev.

LA

ISRAEL, J'ALFAIT UN REVE. - Philpne 1laddad

* Editions da I'Alsilar, Parin, 2003, 109 prgan,
12 atrus,

Orthadoxe, te rabbin Philippe Haddad 1est
ant sens religicux du e, miajs s A sens
politique. En témoigne ot ossal, €t au
retour ' on :Za:::mq intenelipicuy rn
{statl Palestine, organicd en pai 2001 par
"hebdomnadiire Témaignapr hiftien 1 au.
tear ' eetes pien ¢

non e

ALLEAN)

LE MONDE ANABE. Enjaux soclaux, perspactivas
médiarrandennes. - Samir Amin at At El Kooz

* LU'Marmaitan, Porlr, 2003, 103 pRgax,
15,40 auros,

(OB en est te monde aralie 7 Samir Amin et
ALl B Kenz en propotent un &l dae Tienx
naurr de réflexions concrdtes et de recherches
empitiques. Sanv cesse tendue entie deue
poles, In .%mlﬁ_n:m de Pecpare armbe ot ['uni-
versalité des concepts, les nutewrs € appuient
wir tole In ganine des sciencey wclales, &en-
nemte, histolte, sociologie, e, T rurs thdses
sTinserivent dans In continulté ey iravnux du
Forum du tert-monde, du Forun mondial dey
slteruntives ot de 1"Anb Regearch Center 1
en wéuulie un rdexmmen critique des agpd.
tences populistes of une snixe en rouge perntl.
nente de fn vision essentintinte qui fall de |'fse
fnm et de Uethnicitd des entitds immunhles.
Sintéedt de Uouvinge daide nussi dans une
annlyse déenpante du majet ewroinéditerrn.
néen, dany Ia claifention des conflits en
coitrs au Proche-Orient el dane la description
dex nonvelles fonmea de dominmtinn fqui pren-
nent appoi wr les préeeptes di odolibérallsme
mandialisé,

MOBAMMED HARDI,

ASIE

LA MACHINE KHMERE ROUGE, MOHNTI
SAMTESOK S-21, - Rilhy Panh, avac Chuisling
Chaumnau

4 Flamuadon, I'nrla, 2003, q08 nngnn,
19 aurca,

Muamihie (e Tivier omt £1¢ &erits sar e Cam.
bodpe de 12 p&iode klmtre touge (1975.
1979) « ftdes sur fe fonctionnrment o1 les
méeanismes du régime de Pol Pol, testatives
" €vealuntion du géuneide, _;:m_..___:r.n de diri-
prants, afeite de reseapds [ .ww:._:_m de

L'AHOMALIE BERLUSCOML, - Adtion Candlard

% Tlammarion, Parls, A0G3, 300 pagae,
10 aurns.

La puirtanes de feu médlatinue dant dit
pose ML Silvin Brdueeoni ne suffit pay b
explispier von tetour ik commandes de Ia
Méninsule en 2001 o wucees teldve phutdt
dune nlchimic complece que autenr wynihé
tse en une formmde - de » populisine médin.
tigue » — nui et de combustibile A Fores 11a
fia, le vaisseau amiral d'une  redoutahble
arninda _,:_::_:. _5.:1 s ogueree candee in
démoriatie Hallenne, Par das teniatives 1épé
e de comrdle detons les deviers invittion
nele de Ulnfornation, pac la ninbnmice pin
grevshor s Ta culture, par Ia crfimdnalisntion
de Pappotitlon o1 odr Iy mnglyiniure, par le
vote be fois inilldes sur mesine, pos 1 privati
yntion ampante de by sphéee publique, ete | e
patran de la Tininvest tente e fagonmer un
réginie d'un type nouvenu, lberticide ot auta-
ritnire. Totaliite 7 Lo tentation transparals,
en Tiligrane Engagd, vivant, coneret, préfacd
per Avtenin Inluechi, Vonvinge propase un
dat des Beux déaillé de Plislie aprde deys
ans de pouvair herluscanien

SERGIO CARROZT0).

AFRIQUE

MA GNAND-MERE BANTOUE ET MES AHCETRES
LES GAULOIS. - Haori Lopas

* Qalllmard, coll, « Cantinants nolie = Parln,
2003, 183 pagan, 19,50 auros

Ferivain congolaic de « cang-mald «. Henrs
Lopes tragque et let itindianers de <on ifentitd,
questionnant mkticeagen, négritude, Trane ophin
e b cofation tdiite Evoquant ey afliec
dune «identitt oviginelle « Lafonde par I cojo
uisation i rp appette A wne pluc aconr hogne
dAene e mex aecentc et en
[£3Fe

lee pidpe o] e

Wl v
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5 ECRIVAINS
POUR DEMAIN
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Dite Uindicible

- Né 2 Kabou] en 1962, Atiq Rahimy
quitte I'fghanistan pour le Pakistan
aT4ge de 2 ans puis demande Pasije
politique en France o U passe un doe-
torat de corumumication a b Sorbonne,
1t est l'autenr de deug romans, 7erre
&t cendres (quil & lui-méme ransposé
au cinénia en 2005) et Les mille nrai-
Sons du réve ¢ de lo terreyr,

i Terve et condres, le prequier romar

d'Atig Rahimi, est une mise en échee
de Ia barbarie par ix seule force du
verbe, Prés d'une riviare asséchee, ay
bord d'une route, un vieillard fané par
le soleil ot fa poussiere attend, I} ac-
tend que passe une voiture Qi pour-
rait l'emmener de I'nyira ¢Hté de lu
vallée. & fa mine od) travaifle son fils.
ies heures défilent, Auprds du viel-
fard, un enfant Joue. C'est son petit-
fiis, devenu sourd depuis gue Jes So-
vietiques on bombards Je village. Bt
il joue, cet enfant qui ne comprend
Das pourquoi ceux qui Pentourent, ont
perduleur voix, il joue dans les ronces
et les rocailies sous Je soleil écrasan|
. d'une matinée d'automne,
« Grand-pére, les Russes
sont-ils venus prendre leg
voix de tout le monde ? Que
font-its de toutes ces voix 7 »
Le vieillard songe. Il revoit
les bombes sur o village, les
cris des siens lorsque les
flamraes les ont avalés, sa
fermume et sa by déchiquetées, ses voi-
sins massacrés. Cest cette horveur
qu'il vient annoncer i son fils. Mais
comment dire 'indicibje ? Atig Rahimi
2 ITOUVE un ton, un pheasé, qui lais-
sent le lectenr péirifig, Le tutciement
qu'il utilise tout sy long de I'histoire
st Ia voix de Ia conscience ot fait de
£& court roman un ivie majeur

Terxe et vendres
tradut du parsan par Sabnna Newr,
96 5., POL. 89y €
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“ Née en 1967 & Istanbul, AsH Frdo-
gan a connu le Brésil aprés avoir fait
des études de phiysique quantique en
Turquie. Awtenr de nouvelles et d'un
roman, eile décide d'écrire fa ville
dimi la cape gst rouge & son retour de
Rio en méme temps qu'elle abandonne
sen métier d'enseignante 3 Fliniver-
5ité pour faire de la recherche.

Ozgiir, étudiante
turque, débarque un jour
& Rio ol personne ne Pat
tend. Pour une fille d'ls-
sanbud, Ja ¢t brésilienne
devrait faire peur, la B
poussera fuir ce monde 2
totalement éiranger. Or,
¢'est Ia fascination qui 5 e
prend ke dessus et Ozgiir i aqu'undé
sir: décrire ces lieux de perdition, ra-
conter la pauvreté des favelzs, crow-
serlamort e la vie, plonger dans Ia
Jungle des ruefles puantes, Deuxidme
roman d'Asli Brdogan, La ville dung
ta cape est rougs st une cuvre d'un
lyrisme grandissant, On suit, 3 ravers
unstyle de plus en plus sensuel, Ja pas-
sion de I'héroine pour es Leux, savo-
lonté de se laisser bercer par une vie
aussi dansante que violente, Clest ala
fois une plongée vers lenfer ot une re-
cherche de la volupté. Le rythme de-
vient vertigineux Est-on veainient loin
de la Twrquie dans cette ceuvre fof-
sonnanie ¢ La romancitre a zitendy
d'étre rentrée dans son pays pour en
cotumencer l rédaciion et garder ainsi
la distance nécessaire. On poumrait
bourtant parler de dérive car Aslj Er-
dogan, comme son héroine, est de-
VETIE Une éfrangére partout : Brési
lienne & [stanbul, Turque 2 Rio, Seule
Péeriture ba sanve de ce mouverent
perpétuel, C'est ce qu'elle exprime
dans ce livie poisseux, sauvage, ot
tous les Sud se ressemblent un peuw.
La wille dont ta cape st rouge

taduit du turc par Esig Soysal-Dauvergne
182 p, Actes Sud, 18 €

. I3

Virulent passé
= Fils d'un psychiatre nord-coréen,
Chang-rue Lee estné en 1965 enCorée
duSud o s'étaieng réflugiés ses parents,
I & ois ans quand sy familio émigre
aux Etats-Unis. Apros de brillantes
dtudes a Yale, 1l devient analyste 11
nancier at, 4 la mort de sa meére, suit
des ateliers d'éeriture POT Se consa-
crerdlaitératore Dvpa Ridgewood
(New Jersey)
& Le retour du passé et lintégration
sont certzdnement deux deg thémes Jug
plus difficiles 4 traiter en Litkérature.
Preuve de son talent, Chang rae Los »
abordé ces sujets avec simpliciie et
pertinence, Son premicr roman, Lange:
natele, méle ainsi Mistoire d'un coupe
face & 1o more de son enfary et le récit
du fils d'un immigre covéen se son.
venant de son pére, plus particuie.
rement de son anglais approximatit
Les sombres joux du, Passé ont.encore
creusd ces obsessions. Changrae Lee
se penchie ici sur le destin d'un viewy
doctenr nippon, bien installé dans la
banlieue new-yorkaise, Mais, & l'ocea
sion d'un incendie, le gentd] prancien
vOit son imposture se rappeler alui il
st l japonais ni nisdecin, Durant ]
Seconde Guerre mondiale, ce Coréen
officia comuye airle-soignant dans un
camp en Birmanie, o3 ] sorcupart des
prostitudes - comraintes - deslinées
aux soldats nippons Poyr e jeunc
homme d'alors. 'amouy ariverasous
les tratts d'une Jolie femme, dont 1o
destin tragique modifiers 3 Jamais
celul du futur vrai-faux doctenr Hata
Lélégance et Pindeliigence de
Fautewr nous font attendre
La traduction de son troi. Les sombres

N . feux uu passe
sieme romas, Alojl - en ver.
ston frangaise : En hqur |
Les sombres feux dy passa

taduit de Vanglats par Jean
Pavans, 416 P PoinwiSonil 750 €

Chang-ras
Lee
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Vibrasjoner fra et i tyrkiske Asli Erddgans  ve roman «Byen med den rade kappay.




Tekst: Harald Flor
hil:isdagbladet.no

Asli Erddgan dpner vinduet mot
bakgirden i Gyldendal-komplek-
seti Oslo og tenner en {iliersiga-
rett.

Det blir bare wo av dem i lopet
av de par timene den tytkiske for-
fatreren har til radighet [or Dag-
bladet. Ellers gér det pd helsekost
fra et fullastet fruktfat.

Dirrende

Forpvrig er det stort sett depressi-
vevibrasjoner som dirrer urovek-
kende gjennom teksten i Asli Er-
dagans roman «Byen med den
rede kappan, som bar hennes me-
te og todrige opphold i Rio de Ja-
neiro som fysisk klangbunn. Sjel-
den har jeg lest et mer kroppslig
forankret sprik enn ¢ den partik-
kelfysilklk-kyndige Istanbul-kvin-
nens bok, som er nversatt med
hektisk karalkter fra tyrkisk av
Gunvald Ims.

Pi omslaget av den norske wut-
gaven stir dette sitatet {ra boka-
:wEgoismen er en epidemi i ver-
den, men en religion i denne
byens, Bven Rio veksler utvil-
somt [ra det verste al der beste,
men det virker som Trdogan hay
mptt el overmil avde negative si-
dene i dette sosialt s& skrikende
urettferdige landel.
~ Din romanfigur, Ozgiir, mi
jo ha visse forankringer i erfa-
ringer du selv har gjort med
gridighet, logner og sykdom-
mer. Men det {ins jo andre si-
der ved Brasil enn carioca’enes
lurvete liv og levnet?

Voldshelvete

— Jeg har nesten ikke veert urenfor
Rio de Janeiro. Tok en kortere tur
til Sao Paulo, som til tross for sine
20 millioner mennesker mellom
skyskraperne er en mye mer di-
siplinert og europeisk by.

1 «Byen med den rode kappen»
héper jeg at rio-boernes vakre og

vemnmelige cidade {ramurer like
mye som en metafor {or verden,
som i gi en realistisk skildring av
dette bossa nova-besungne bake-
riel av e voldshelvete. Narko-
bandencs krig om kontrollen
velacne - som du kanglje =a
nen «Cidade do Deusy - er jo et
hayst harbart [enomen.

Urbant inferno

Asli Erdogan har - nesten lik
Dante - dukket ned i et urbantin-
ferno. Hun fortetter dagens glo-
Lale faenskap i et bilde materiali-
sert gjennom Rio de Janeiro.
Teksten fir stedets uhyggelig ind
til 3 sive [ramn og koke overidunk-
{e lakuner mellom [ellene Corco-
vado og Sukkertoppen. Ja, til og
med under de f{orfriskende
strandvandringene langs Copaca-
bana og Ipanema, er det som om
skrekken for vold og ran gripe rak
ihenne.

- Var det virkelig sa felt?

- Jeg har merket uhyggen, men i

hovedsis opPrieva Ko i e
blank side. Eller som nattemork
glede, da Maria Bethania sapg
gratis for 30 coo mennesker pd
Copacana for to &r siden. Og
halvparten sang med pi de mest
kiente Iftene il Bahia-sangerin-
nen,

- Det er noe av desperasjonen
og tonen i boka di som kan
minne om Chico Buarque’s in-
tense kortroman, «Estorvo»
(«Brik»), som kom pa norsk
for 10 4r siden. En slags svim-
melhet hvor hovedpersonen
pendler mellom virkeligheten
og en surrealistisk sfere?

Brasiis Bob Dylan

- Jeg kjenner ikke boka ti} Buar-
que. Men «Noises («Stary») ville
vel vaert en bedre overserttelse av
den portugisiske tittelen. jeg liker
ham selvizlgelig som sanger, og
vet at han ofie kalles for «Brasils
Bob Dylans. Men jeg klarte aldria
danse meg inn i de suggestive

ey v oA RN
greide heller ikke 2 tilpasse meg
bademiten overfor brenningene
som slar uoppherlig inn over 1pa-
nema. Det er s fjernt fra den stille
maten vi svemmer pa i Tyrkia, og
soim du nesten kan oversetie nied
padetaabiske sukkertoy

ot « Turkish delights

Glede neste gang?

- Da jeg intervjuet Chico Bu-
arque pa go-tallet, fortalte han
at det var umulig for ham i
synge i de to ara det tolk 3 full-
{gre «Brik». Etterpa kom hans
kanskje beste cd,«Paratodos»
(«For alle»), som er en rad
heysanger til livet i Brasil
Kommer det kanskje ei gledes-
fylt bok [ra din side neste
gang?

- Det kan bare tida og livet vise,
sier Asli Erddgan med et smil, og
skriver folgende dedikasjon: «jeg
skriver for 3 se storre ut, fordi jeg
er sd, 53 litenn.

RORTENFOR HVITE STRENDER
OG FORTAUSKAFEER

Hva reiser vi til og hva reiser vi fra?
Owe Wikstrom er fascinert av reisens
sosiologi og psykologl, men forst og
fremst av reisens motsetninger. Pa den
ene siden, jakten pa stedene og de
store opplevelsene, pa den andre siden
reisens melankoli, fordi man aldii kan
reise fra seq selv.

Innbundet
Kr.319,-

GRiesisTorlay  fizs3102a0s Fake 23 330205  E-pushyeriesi:@gunetis

Owe Wikstrom

Om ytre og indre reiser

Q
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kappan Ash Erdofan 213 ¢, Ramus (K Pelerindt Kent, 1998) Overs: Ulla Lundsirim
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ucouimn’wn Den mirakulfse mandarinen”™, som kretsade kring mimnet av Istanbui hos (v turkar i
schweizisk rskingring. €3ch nu ges Ash Brdofans andra roman, “Maden i den riida kappan™, ut pa
svenska. Vi mbter dver dar en furk som Himnat hemidandet, en kvinna som sedan tva ar bor 1 Ric.
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wirigirn tRAMottaprinman Ao
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Men Ozgin, som kvinnan heter, fimmm sig inte tillhaka, Hon har lovat sig sjdly att inte Hmna
Rio firedn bon dr fﬁrdig med staden. Elon vill inte bira den med sig resten av fiver.

Men ﬂ;w’rc misAr blir gl virre 0 varie dag. Hon kom 81 Rio 8 universitetsarbete, men thr
sparken. Hon't “..Rar sig fram pi att ge kurs,u i engelska, men studenterna blir e

111 siur maste hon ransonera tidningarna i en i veckan. och hon tvingas fverge sina medeiklassipa
i '?l« ranor {61 enklare ©f gar@‘wr. Vad som haller Ozgiir higlpligt uppe & romanen hen *«’\m , kallad

4,

Siaden .du} Bdda Kappar”

RMen Hﬁ.h FErdofan skriver e en wark i

wroe Aoy s wry nrc-t H Hedadan oma
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y2eties ailimer puniska upplevelse av staden med den fikiiva romantexien. Ozgiirs
delarna tll knllarpas favelas,

o
~
/\
(&

AITHnAn
vandrine ntiir den gociale hierarkin, rin de hiittre siad
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Staden i den réda kappan.

Forfattare: Ash Erdogan
Oversittare: Ulla Lundstrom
Forlag: Ramus.

ASL1 ERDOZAN. En av mina forsta nitter i Rio de Janeiro hade Jjag en fruktansvird mardrém
om jordens undergang. Den kénda Kristusstatyn fick liv och steg ner till staden for att doma
levande och dda. Ingen slapp undan.

[ turkiska Asl Erdo”gans roman ”Staden i den r&da kappan” fran 1998, den andra av
Erdo”gans romaner att dverséttas till svenska, kéinner jag igen min mardrom. Romanens
huvudperson, turkiska Ozgiir, befinner sig i ett Rio vésensskilt fran det som syns pa glansiga
vykort. En stad av extrem fattigdom, droger, déd och forruttnelse. Over det dygn som
romanen utspelar sig ligger en fuktig och kvévande hetta. Ozgir, sysslol6s och pengalds, ror
sig genom de delar av staden som flickan fran Ipanema aldrig skulle betrida: fattiga favelas
och de stdkiga stadsdelarna Lapa och Santa Teresa. Hon #r en Orfeus i underjorden, vars enda
mdjlighet att bli fri frdn stadens grepp om henne och dterviinda till ytan ir att skriva klart sin
roman “Staden i den rdda kappan”. S4 viixer en roman i romanen fram, som ju langre det lider
blir svérare och svérare att sérskilja frdn ramen. Vad hinder nir fiktionen och verkligheten
kolliderar? Ar det méjligt att skriva absolut sant, om en stad eller ens om sig sjdlv?

”Staden i den roda kappan™ &r pd ménga sitt iniressant. Sprakligt pendlar den mellan en
sentimental smetighet, kylig saklighet och kokett intellektualism — 6msom irriterande och
ganska trottande, 6msom fortrollande. Huvudpersonen Ozgiir forblir en skickligt tecknad géta.
Vad dr det for destruktiva krafter som héller henne kvar i Rio trots hennes ensamhet och
likgiltighet? Allt man fér veta &r att i Rio har Ozgiir funnit "Nollpunkten” — platsen i tid och
rum varifrén ingen atervéindo finns. Den personliga undergingen, omdjlig att undslippa.

Amanda Svensson
forfattare
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lagic cirjoyable.. The wod Is magnificani, cinemaiic”
Attonblade

UMy now favourite author.”
Biter o, P4

Erdogan writes a texi that stowly cats it way ingo the readers mind, a text that i its exstential obstinancy opens a
precipice.”
Svenska Dapbiadet

“Linguistically. it is a joy to read her lengthy, ilustrative descriptions of Ric."
Ostgota Correspondanten

"A novel that concerns with strong linguistic mode of funding, but also presents a series of sharp
images taken from that which is living in the overheated city "
Skanska Daghladet



